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General Requirements
· Review: short writing that expresses a value judgment about an specific work. It is important that includes relevant information so the reader can have both a general idea and an evaluation of the work.
· Submissions accepted in English, Spanish and Portuguese.
· Length of the review: between 800 and 1,500 words.
· The reviewed works will be preferably related to the objective and scope of the journal.
· The authors and their works' prestige will be considered, they have to be recognized in the academic field.
· The publication date of the reviewed work must not be over three years.
· In relation to the content, take into consideration: author record, work structure, style and the reasons why it is recommended. Finally, a brief conclusion that supports the appraising comment about the reviewed work.
Format Requirements
· The manuscript must be written in Cambria, font size 11, simple line spacing 1,0.
· The name of the author of the review must appear at the beginning of the text, with the University and the country.
· The heading must include the information details of the reviewed work:
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T
his is the first paragraph. Please use Cambria, font size 11. The opening paragraph has no indentation.
The second and subsequent paragraphs in sections must have 0.5 first line indentation. Text should be single spaced, and spaces should only exist between paragraphs when using block quotes.
The second and subsequent paragraphs in sections must have 0.5 first line indentation. Text should be single spaced, and spaces should only exist between paragraphs when using block quotes.
Quotations with 40 or more words are written in a separate block, with 1cm indentation, without quotation marks, without italics, with the same font size (Cambria 11). At the end of the quotation, the final punctuation mark is written before the bibliographical information —in quotations with less than 40 words, period is located after that information—. At the end of the block quotation, cite the source and the page or paragraph number between brackets after the final punctuation mark. They should have a left 1cm indentation, without quotation marks and they should end with the cite source between brackets. (Author's Last Name, Year Published, Page Number)
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